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HE TRANSCENDENT success of the grand Exposition, honoring the triumphant 
completion of the Panama Canal, graphically marks an inspiring epoch in American 
history. For Californians it is most gratifying as evidence of what unity of purpose, 
high courage and efficiently-directed skill can accomplish. It eloquently proves to the 
whole wide world that the Golden State has more than kept the faith. Its glories have 
been glowingly depicted, by voice, pen, pencil and photograph, and millions have derived 
prodigal pleasure and fruitful instruction from personal observation. Its beautiful build¬ 
ings, pavilions, courts and palaces, vistas and lagoons will remain years in the memory as scenes from a dreamland 
of wonders. Its story will never die. Yet there has existed an underlying sentiment for something tangible, but 
superlative in tone and style, and exquisite in design, to satisfy the natural craving to see again the masterpieces of 
this wonderful Exposition. To comply with this laudable desire the publisher of "The Splendors” has prepared this 
sumptuous volume of masterpieces in hand-coloured picture. The subjects were selected with utmost care to make 
the book a permanent library and drawing-room treasure in years to come. In illustration, typography, binding, and 
artistic expression it surpasses anything of similar character ever before attempted in connection with a world exposition. 
The work will be a perpetual reminder of a glorious event in California’s romantic career. 
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THE TOWER OF JEWELS 
IN SOUTH GARDENS SETTING 


ORKING out an unique and independent plan of landscape gardening that 
should be in conformity with the general architectural and color schemes, 
the Panama-Pacific International Exposition has set a new standard for 
arrangement and beauty. Groups of evergreens, wide expanses of lawn 
and brilliant flower beds cover the vast spaces that intervene between the 
palaces. Travelers from all parts of the world declare these gardens to be 
more beautiful than anything of the kind they have ever seen. Three 
great pools of clear, placid water, blue as the sky they reflect, are placed equi-distant across the centre 
of the gardens. These pools, from their relative position, are known as the festival Pool, the Pool of 
the Fountain of Energy and the Horticultural Pool. The picture is taken from the east end of the 
gardens near Festival Hall. On the extreme left is the Inside Inn, next to the right is the dome of 
the Horticultural Palace. Continuing to the right are the Cuban Pavilion, the Palace of Education, the 
two Italian Towers, the Palace of Liberal Arts, the Tower of Jewels, dominating the scene, and next, to 
the fight, the Palace of Manufactures. Over the top of Manufactures may be seen the Aich of the 
Setting Sun, surmounting which is the colossal group of statuary The Nations of the West. Four 
years of time and fifty million dollars were necessary to accomplish the results shown in this pictuie. 
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THE FINE ARTS PALACE 



RCHITECTURALLY and artistically, the Palace of Fine Arts at the 
Panama-Pacific International Exposition has been pronounced the most 
beautiful structure erected by the hand of man. So perfect in its setting, 
so magnificent in its scope, so exquisite in its coloring is this palace, that 
Californians are loth to tear it down. It savors of sacrilege and 
vandalism. So a movement is on foot and a committee formed whose 

purpose and effort it is to perpetuate some of the Exposition beauties, 
foremost of which is this palace and its peaceful lagoon. To walk beneath its colonnades and behold 
all its natural beauties, its grace of outline, its magnificence of structure, its perfect coloring and genius 
of design, is well worth a trip across the earth. Should the committee succeed in its efforts at 
perpetuation the Palace of Fine Arts will not only be a mecca for the art lovers of the present 
generation, but will serve as a pattern and an education and enjoyment to future generations, thus 
fulfilling one of the primary objects of this great Exposition, that of education in art. The picture 
gives but a faint idea of the beauties of the lagoon itself. It is dotted here and there with picturesque 
little islands covered with shrubbery, which serve as the shelter and breeding places of numerous 
water fowl. In the general plan, worked out by the architect and the landscape gardener, nothing has 

been left out, everything welds together in a perfect picture. 
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THE BEAUTIFUL COLONNADES OF THE 

PALACE OF FINE ARTS 



N ANCIENT Greece or Rome, noted for their beautiful architecture, no 
finer example could be found than the Palace of Fine Arts at the Panama- 
Pacific International Exposition. In form this palace describes an arc 
eleven hundred feet long, in the centre front of which rises a great pillared 
temple with a dome, reminding one of a beautiful mausoleum. From the 
dome are steps leading down to a placid lagoon, with a setting of 
shrubbery composed of Monterey cypress and other evergreens, making 
perhaps the most attractive picture of the whole Exposition site. The view in the picture is between 
the temple and the arc or colonnade, and the coloring, sculpture, walk and shrubbery herewith shown 
gives one a faint idea of the real beauty of the scene. Backed by the setting sun the reflection in the 
Fine Arts Lagoon makes a very wonderful, clear and beautiful picture. This palace was designed by 
B. R. Maybeck of Berkeley, California. In addition to the friezes, capitals of the columns and the 
figures surmounting the columns, many individual pieces of sculpture, in travertine, marble and bronze, 
are scattered throughout the grounds of the Fine Arts Palace. 
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UNDER THE DOME OF THE TEMPLE OF ART 


HE PALACE OF FINE ARTS at the Panama-Pacific International 
Exposition is built in the form of an arc eleven hundred feet long, curving 
outward at each end to the edge of a lagoon, in the centre of which has 
been set a domed structure which has been designated the Temple of Art. 
This picture shows a section of this temple. The view is looking towards 
the northeast. The dome of the Palace of Food Products is seen on the 

right of the picture and the northern end of the arc surrounding this 

temple on the left of the picture. In the building of this temple the Grecian columns have been 
freely used, travertine, Sienna marble and Numidian marble alternating. The columns and the arches 
give the building the appearance of a rich Grecian or Roman temple or palace, but the presence of the 
numerous urns suggest the mausoleum of a rich patrician or even an emperor. The two columns on 
each side in the foreground of the picture represent one of the archways. There are eight archways 
forming the complete circumference of the temple. This will serve to convey an idea of its 
dimensions. Above each of the eight archways is a panel, broad at the base, and narrowing until it 
fits a small circle at the top of the vaulted inside of the dome. In each of these eight spaces is an 
exquisitely beautiful mural painting by Robert Reid. A portion of three of these paintings can be 

seen at the top of the picture. Many life-like statues in bronze and marble are placed at frequent 

intervals in and about the temple. 
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THE PALACE OF FINE ARTS, ILLUMINATED 


NE OF THE MOST ATTRACTIVE and beautiful features of the 

♦ 

Panama-Pacific International Exposition is the electrical illumination. By 
an ingenious system of flood lighting a soft, restful, yet perfect light 
reveals in wonderful clearness and minute detail the niches, doorways and 
facades of the palaces and courts and clearly reflects the natural color of 
the shrubbery and flowers, giving an effect as bright as daylight, yet as 
soft as moonlight. The statuary and mural paintings are brought out 
with even heightened effect. The picture herewith gives a very good idea of this wonderful method 
of illumination. This is an ordinary photograph taken with an ordinary camera at night. That the 
lighting was constant and steady is evidenced by the clear detail of the subject. Yet it also proves its 
great candle-power by the strong reflection which is almost as perfect as the subject itself. The coral 
pink walls at the back of the colonnades mark a very popular promenade at night. Thousands of 
persons walk along here enjoying the exquisite coloring of the structure, the gardens, the statuary and 
the shrubbery, and watching the reflection in the lagoon. It is a very fascinating picture. One can 
read a newspaper at ease and recognize friends at a distance in the mingling throng as readily as 
though it were high noon. The glories of the Exposition by day, its coloring, architecture, 
landscape beauty and statuary, are rivaled by the brilliant and never-to-be-forgotten night illumination. 
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PALACE OF EDUCATION 
FROM FINE ARTS LAGOON 


DUCATION and entertainment are the two great appeals to the world to 
attend an International Exposition. Therefore it is very fitting that a 
special palace, and also one of the most beautiful of the palaces, should be 
devoted entirely to education. The exhibits tend to show, principally by 
charts and photographic illustrations, how mankind has been educated step 
by step and lifted out of the mire of ignorance, superstition and disease 
and placed on a broad platform of mental, moral and physical betterment. 
There is a comparative exhibit of the educational systems of all nations participating, and a 
comprehensive demonstration of educational work in the United States in all its phases, from 
kindergarten to university. As far as possible, operating examples or exhibits are given. The latest 
discoveries in medicine, hygiene and dentistry are extensively illustrated by practical exhibits. Every 
phase of education receives a broad and sympathetic treatment in the Palace of Education. This 
palace with its sister palace, the Palace of Food Products, forms the western facade of the great walled 
city containing the eight main exhibit palaces. The part herewith shown was designed by Bliss & 
Faville of San Francisco. The Palace of Education is approximately 600 feet long by about 500 feet 
wide, covering nearly six acres. In architecture it can be described as a composite of the Spanish- 

Moorish type, with a decided Italian influence. 
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THE GOLDEN GATE 
FROM THE TOWER OF JEWELS 


HILE THIS PICTURE annihilates distance and gives the Exposition 
palaces a very crowded appearance, by reason of the height from which it 
was taken, it scores a useful purpose in giving in detail something no 
ordinary picture has ever shown. For instance, about midway and a little 
to the right of the picture, the large green dome is the centre of the 
Palace of Food Products, and the three long structures coming out of the 
base of the dome on three sides, although appearing large enough to be a 
palace themselves, are merely the ventilating transoms to this huge building. This is the only picture 
short of an aviated view that could show such detail. This also gives an excellent idea of the plan or 
layout of the western half of the Exposition. The court in the right hand corner of the picture is the 
connecting court between the Court of the Universe and the Court of the Four Seasons. This latter 
court is next towards the left and centre of the picture. Next to the left is the Fine Arts Lagoon and 
part of the Palace. To the extreme right, on the edge of San Francisco Bay, is a good view of the 
tower of the California building. Next to this is the unique Oregon building. Next to the 
extreme left of the picture, where the gilded dome of the Massachusetts building can be seen, are more 
than two score state buildings and foreign pavilions. In the centre background, marked by the 
narrowest opening between the hills, is that entrance to the bay and harbor of San Francisco, the theme 
of the historian, the poet and the bard, the famous Golden Gate. 
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THE PALACE OF MACHINERY 


ONTAINING eight million feet of lumber, over four car-loads of nails, 
1,500 tons of bolts, nuts and washers, and covering, approximately, ten 
acres of ground, this is easily the largest wooden-frame structure in the 
world. It is also the largest building of any kind ever devoted to 
machinery exhibits. It was designed by Messrs. Ward dt Blohme of San 
Francisco. It is nearly one thousand feet long and nearly four hundred 
feet wide. One mile and a half of cornices were used in decorating this 
palace. In it is assembled machinery used in the generation, transmission and application of power. 
Romanesque in architecture, it is perhaps one of the most perfect examples to be found anywhere. At 
the main entranceway, which is on the south and shown at the extreme left of this picture, are four 
great Numidian marble columns surmounted by heroic figures representing, respectively, imagination, 
invention, steam and electricity. These figures are by Haig Patigian, as are also the friezes at the 
bottom of the columns on each side of the entranceways and the spandrels over the doors. The 
Palace of Machinery forms the eastern boundary of the main exhibit palaces and runs parallel to 
the eastern facade of the walled city, the broad avenue, the Avenue of Progress, shown in the picture 
forming the dividing line. Groups of evergreen shrubbery serve to heighten the effect and bring out 
in pleasing contrast the lines of the architecture. Immediately to the right of the picture the Zone 
or amusement section begins. 
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FESTIVAL HALL 

AND PART OF SAN FRANCISCO 


OOKING ACROSS the eastern end of the great South Gardens, Festival 
Hall is backed by part of the residence section of San Francisco. Festival 
Hall is built in the theatre style of architecture made popular by the 

French. It has one large dome and four small domes or minarets. It 

was designed by Robert Farquhar of Los Angeles. The main hall 
contains seats for about four thousand persons. Here is the temporary 
home of the great pipe organ, seventh largest in the world, installed by 
the Exposition management at a cost of $80,000.00. Festival Hall is the scene of many festivals, solos 
instrumental and vocal, lectures, band concerts by notable people and leading artists from all parts of 
the world. A popular organ recital is given every day at 12, noon. At the end of the Exposition 
period the great organ will be removed and installed in the Auditorium at San Francisco’s civic 
centre. This, together with the Auditorium building itself, representing a gift by the Exposition of 
$1,100,000.00, will be a lasting monument to this great and successful undertaking. This picture is 
interesting as showing the close proximity of the Exposition site to the city’s residence section. 
Fronting, as it does, on San Francisco Bay, backed by the residence covered hills of San Francisco, 

lying fifteen minutes by street-car from the business centre of the city, there could not have been 

chosen a better site, or one more accessible. 
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NORTHERN EXTENSION LEADING INTO THE 

COURT OF THE FOUR SEASONS 
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COURT OF THE UNIVERSE 
FROM THE TOWER OF JEWELS 


HIS PICTURE was taken from a point halfway up the Tower of Jewels 
and gives a very comprehensive birdseye view of the centre of the great 
Court of the Universe. This court was designed by Messrs. McKim, 
Mead & White of New York. It is the great central court of honor of 
the Exposition, and in design and decoration it is made to represent the 
meeting place of the hemispheres. It is 700 feet by 900 feet. The 
famous Sunken Garden with the four huge flower beds can be plainly seen. 
The beds contain the flowering hydrangea which took the place of a blaze of rhododendrons earlier in 
the season. Two beautiful fountains are seen in the picture, the one on the right being the Fountain 
of the Rising Sun, and the one on the left of the picture the Fountain of the Setting Sun. In the 
centre of the picture can be seen the band stand where world-renowned military bands can be daily 
heard, while beyond, almost at the water’s edge, rises the colossal Column of Progress, conceived by 
A. Stirling Calder. This huge column in its friezes and decoration depicts the progress of man 
through all the natural difficulties until he achieves success. It is dedicated to the aviators of the world. 
The vessel lying partly across the picture of the column is the old Oregon. The other two warships 
shown are the Pennsylvania and the Maryland. The expanse of blue water is part of the great bay of 
San Francisco, bounded in the distance by the purple and green hills of Marin and Sonoma counties. 
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THE WORLD’S MOST BEAUTIFUL THOROUGHFARE 

AVENUE OF PALMS 



UTRIVALLING ill beauty the famous Champs Elysees and the Bois de 
Boulogne of gay Paris, the Avenue of Palms has been pronounced the 
most beautiful thoroughfare ever conceived by the mind of man. It runs 
the full length of the main exhibit palaces, approximately half a mile, and 
divides these palaces from the famous South Gardens, which have been 
likened to the gardens of the Tuileries. This avenue, as its name implies, 
is bordered on each side by gigantic palms. Under these palms are 
emerald green lawns and ornamental, dwarf shrubbery backed by the feathery Eucalyptus and the 
facades of the palaces on the one side, the lawns mingling with the flowerbeds to the South Gardens 
on the other. It is aimed to perpetuate and preserve this avenue after the Exposition has closed. In 
this picture can be seen the five great towers of the southern facade of the walled city. In the middle 
distance are the two Italian Towers defining the entrance to the Court of Flowers, designed by George 
W. Kelham, and rising to a height of 200 feet. Next to the left is the Tower of Jewels, 433 feet 
high. To the extreme left are the two towers marking the entrance to the Court of Palms, almost the 
exact counterpart of the other two towers also designed by Kelham, and of an equal height. On the 
right centre of the picture is the Southern Pacific building, next the green-domed Festival Hall, and, to 
the extreme right, two of the minarets of the Palace of Horticulture. 
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NIGHT ILLUMINATION 
OF THE BEAUTIFUL TOWER OF JEWELS 


HIS PICTURE is remarkable from the fact that it is an actual photograph 
of the night illumination taken as plainly as though it were a daylight 
picture. This is indisputable proof of the softness of the indirect lighting 
system, as the camera will not record a harsh glare with any degree of 
definition. To the right can be seen the colored rays coming fan-shaped 
from the scintillator. This huge scintillator is built on the sea wall 

surrounding the Yacht Harbor, in the centre of the Exposition site. It 

has forty-eight powerful units, each capable of projecting a ray of light over one hundred miles. By a 
system of oscillating color screens these rays are made ever-changing. This is the most beautiful, 
wonderful and fascinating form of illumination ever attempted and is the first and only human-devised 
rival of the Aurora Borealis or Northern Lights of the Arctic regions. The Tower of Jewels m the 

centre of the picture stands out as clear as daylight. Pictures have been taken of this by night and 

day and it has been difficult to tell one from the other. The night illumination of the Exposition can 
be seen clearly from the State Capitol at Sacramento, over ninety miles away. This brilliant illumination 
is all produced by a system of indirect lighting. Masked batteries of searchlights are thrown on the 
buildings, from some invisible source, the atmosphere being so clear that the rays cannot be traced 
through the air, the whole making a picture that exceeds in beauty and scope the most extravagant 

imagination of man. 
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THE PALACE OF HORTICULTURE WITH 

ITS GREAT GLASS DOME 


ORTICULTURE naturally plays an important part in an Exposition held 
in a country with an all-the-year-round temperate climate. The Palace of 
Horticulture is the largest structure ever devoted to an exhibit of this 
kind. It is built largely of glass. The huge dome in the centre rises to 
a height of 165 feet. This palace is 672 feet long and 320 feet wide. 
The picture presents in wonderfully clear detail the very elaborate 
ornamentation and rich coloring of this palace. The eight spires or 
minarets, and its architectural treatment generally, proclaim it to be of the Saracenic school. It was 
designed by Messrs. Bakewell dC Brown of San Francisco. This palace is situated at the western end 
of the great South Gardens, some of the beautiful flower beds of which can be noticed in the left 
foreground. Across the right hand lower corner of the picture is part of the Avenue of Palms which 
passes the Palace of Horticulture on its northern side. Surrounding the palace on the south and west 
are the rose and other floral exhibits, and the formal gardens of Holland and other countries and states 
exhibiting. The frostless climate of California, which enables plant life to attain its highest perfection out 
of doors, gives the floricultural exhibit a degree of beauty it has not been possible to attain at other 
expositions. The long, white building immediately to the left of the great dome is the Inside Inn and 
beyond, across the background, shows the Presidio, the famous government military reservation. 
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LOOKING THROUGH THE COURTS FROM 

THE COURT OF ABUNDANCE 


HIS PICTURE gives a very comprehensive idea of the richness of the 
architecture of the Exposition. The pillars in the foreground are part 
of the Oriental-Gothic Court of Abundance, made to portray the luxurious 
and lavish extravagance of the far East. Through the side arches we 
catch a glimpse of the walls of the connecting avenues, still Oriental 
in type, but exquisitely tinted in mosaic pattern. Through the centre 
arch we get a vista of the two triumphal arches, the first being the Arch 
of the Rising Sun. In this the architecture is changed to that of the Spanish Renaissance mixed 
with the Saracenic and Oriental. This arch is sunnounted by the group of statuary The Nations of 
the East, the figures being typically representative. This arch is at the eastern entrance to the centra 
court of the Exposition, the Court of the Universe. Under this arch and across the great Court of 
the Universe we get a vista of the other triumphant arch, the Arch of the Setting Sun, which is 
surmounted by a group of statuary, The Nations of the West, the figures typifying the peoples of the 
Western Hemisphere. In the Court of the Universe are, one at either end, two beautiful fountains, the 
Fountain of the Rising Sun and the Fountain of the Setting Sun. They are blended together in the 

exact centre of tlie picture and. appeal as one. 
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THE PALACE OF VARIED INDUSTRIES 
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HIS PALACE is at the junction of the Avenue of Palms and the Avenue 
of Progress. I o the left is the Avenue of Palms leading past the 
wonderfully ornate and sculptured south entrance to this Palace. This 
has been described as the most beautiful doorway in the world. It is not 
copied from any particular section or example, but is a composite, the 
designer having obtained his inspiration from some of the old cathedrals 
and hospices of Old Spain. In the left distance are the two Italian 
Towers marking the entrance to the Court of Flowers. In the left centre of the picture, behind the 
figure of the man, is one of the picturesque vending kiosks, which are scattered over the grounds. 
These commercial adjuncts rather add to the beauty of the scene, both in color and architecture, fitting 
into the general picture. These kiosks, the flag poles and the outside facades were all by the same 
designers, Messrs. Bliss &C Faville of San Francisco. In the right foreground is shown one of the auto 
trains, a very popular means of conveyance on the Exposition grounds. The distance from the 
ground to the top of the dome in the centre of the picture is 160 feet. The exhibits in the Palace of 
Varied Industries are composed of the art industries of the world, many in active operation, educating 
and familiarizing the public with the various processes of manufacture. 
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MULLGARDT’S TOWER 
IN THE COURT OF ABUNDANCE 


HE COURT of Abundance is the* east central court of the Exposition. 
It was designed by Louis C. Mullgardt, and, while the architectuie is of 
the Spanish-Moorish type, it has been described as the only example 
of Gothic architecture in the whole Exposition plan. Unlike the other 
courts of the Exposition the color throughout is of a subdued tint, the 
color and finish being an imitation of the everlasting Travertine marble, 
the material of which Rome was built. This court was intended as the 
theatre for the staging of the more elaborate and showy pageants in connection with the many official 
rites and ceremonies enacted during the Exposition year. It is probably the most secluded and 
sheltered part of the Exposition site. Here rows of orange trees flourish, bear fruit and blossom, and 
their sweet fragrance fills the court. Statuary plays an important part in this court, the great 
central piece being that of the Fountain of Earth by Robert Aitken, while, surrounding the court 



and repeated at frequent intervals are the figures of Primitive Man and Primitive Woman. Braziers, 
adorned with fantastic figures ending in serpents’ heads, produce at night weird and fascinating effects 
in colored fires. Brilliant flower beds, changing with the seasons, and ornamental acacias cover the 
floor of the court. Under the minster-like alcoves are placed, two in each corner, the eight wonderful 
murals representing Earth, Air, Fire and Water, by Frank Brangwyn of England. 
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EASTERN SECTION OF THE GREAT 

SOUTH GARDENS 


T THE SCOT r STREET entrance to the Exoosition 

i 

between the entrance and the Tower of Jewels, is a great plaza, in 
dimensions greater than the plaza of St. Peter’s in front of the cathedral 
in Rome. In the very centre of this plaza, surrounded by brilliant flower 
beds, and in the centre of a great ornamental pool, rises Calder’s Fountain 
of Energy. This typifies man’s conquest over the continents, the 
triumphant progress of the Lord of the Isthmian Way. The figures in 
the pool symbolize the four great oceans or seas, the North Sea, the South Sea, the Atlantic Ocean 
and the Pacific Ocean. By reference to the picture and comparison with the persons moving about 
one may get a good impression of the great dimensions of this plaza in the centre of the South 
Gardens. To the extreme right is a portion of the fence surrounding the Exposition on the city side. 
This is nearly twenty feet high and is composed of the flowering mesembry-anthemum planted in boxes 
covered with wire and placed on end. It is a living hedge, evergreen and constantly flowering. The 
two-storied red-roofed building next to the hedge is the Press building, the home of the visiting 
newspapermen. Next is Festival Hall, in front of which is Festival Pool. In the extreme background 
of the picture next to Festival Hall is the Palace of Varied Industries. Next to this the two Italian 
Towers at the entrance to the Court of Flowers. At the extreme left centre of the picture is a very 
good view of the Palace of Manufactures, showing its southern facade, roof and great dome. 


grounds, midway 



Page Seventy-Eight 





« 






































SUNKEN GARDEN AND TERRACE 

COURT OF PALMS 


HIS IS AN EXCEPTIONALLY fine and true-to-life picture of this 
beautiful minor court. When the Exposition was planned the three great 
courts, the Court of the Four Seasons, the Court of the Universe and the 
Court of Abundance, were placed in the centre of the great walled city. 
Breaking into the southern wall out of the great South Gardens were 

west the Court of Palms. The view through the doorway in the centre 
background of this picture is the Court of the Four Seasons, the structure above the door being the 
back of the beautiful half-dome surmounted by Albert Jaeger’s group of Harvest. The doorway to 
the right of the picture forms the western entrance to the Palace of Liberal Arts, while the doorway to 
the left: of the picture forms the eastern entrance to the Palace of Education. The architecture of this 
court, the arrangement of the formal gardens and the centre pool is copied after the period of the 
Italian Renaissance. Beautiful palms, vari-colored flower beds, wide lawns and ornamental shrubbery 
serve to make this court a beauty spot. At the entrance to this court in the great South Gardens, 
across the Avenue of Palms from the Palace of Horticulture, are two Italian towers rising to a height 
of 200 feet. Surrounding this court are also some of the immense columns which have made this 
Exposition noted for this form of architecture. George W. Kelham of San Francisco is the designer. 


placed the two minor courts, in the east the Court of Flowers and in the 
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AN AVIATION GATHERING 
ON THE MARINA 


HE COLORED picture herewith is but a faint resemblance to the real scene. 
Vistas like this at the Exposition have brought forth some enthusiastically 
appreciative and poetic expressions: Edwin Markham says: It is the 


depicted is the Esplanade that divides the evergreen, matchless lawns of the 
Marina from the northern facades of the four exhibit palaces, reading from left, Mines and Metallurgy, 
Transportation, Agriculture and Food Products. Each one of the main northern doorways to these 
four palaces is a repetition in detail of ornamentation of the one in the foreground at the left of the 
picture. The four palaces mentioned above form the northern side of what has been termed “the 
great walled city,” comprising the eight main exhibit palaces, the lofty facades on the four sides being 
broken at regular intervals by ornate doorways, court entrances and connecting avenues which break the 
monotony and combine the Gothic, the classic and the Renaissance schools of architecture in a pleasing 
unity. The crowd shown in the picture is one of those seen almost daily just before one of the airmen 
engaged by the Exposition makes his thrilling flight. 


greatest revelation of beauty that has ever been seen on earth. A writer in 
the New York World says: It is indescribably beautiful. A survey of the 
charming scenes gives one a thrill of intense pleasure. The roadway 
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COLOSSAL COLUMN OF PROGRESS 

ON THE MARINA 


HE COLUMN OF PROGRESS was conceived by A. Stirling Calder, the 
chief of sculpture at the Exposition. The colossal statue in its entirety 
represents Man’s Climb to Fame or Success, and the frieze around the base 
depicts his efforts along the various walks of life. The spiral column 
with the old galleon, or Spanish ship, shown at intervals to the top 
represents the voyages of discovery. Surmounting the top is H. A. 
McNeil’s Adventurous Bowman, who has just shot his bolt into the west. 
He stands triumphant while other figures are seen struggling behind him. As seen by the picture the 
column is in a direct line north of the Tower of Jewels. It stands on the Marina opposite the entrance 
to the northern extension of the Court of the Universe. The bas-reliefs around the base of the column 
are the work of Isadore Konti of New York. The picture also gives a very good view of the 
colonnades or naves on each side of this entrance to the central court. The domes shown in the 
picture and the dome on the temple of art are the only orange colored domes on the Exposition site, 
the others being of a verde green color, like that over the band stand shown in the centre of this 
picture. In the middle background the Tower of Jewels rises to a height of 433 feet, while through 
the arch in its base, which is about one hundred feet high, can be dimly seen part of the residence 
section of San Francisco. The Column of Progress bears an inscription to the effect that it is 
dedicated to the cause of aviation, to the men who have perished by, and to the men who are advancing 
and practicing and teaching the science. 
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THE COURT OF FLOWERS 


HE TWO MINOR COURTS of the Exposition open into the great 
South Gardens, breaking the monotonous line of the southern facade of 
the great walled city. The Court of Flowers shown in the picture opens 
out of the South Gardens just north of Festival Hall. Its entrance is 
marked by two Italian Towers. As its name implies, it is a paradise of 
vari-colored flower beds. The large yellow beds at the right and left 
centre of the picture are a blaze of yellow pansies, while the bed in the right 
foreground is a mass of begonias with a border of juniper. The ornamental trees in rows down the 
centre of the court are acacias. This court was designed by George W. Kelham of San Francisco, and 
follows the Italian style of architecture throughout. The encircling colonnades are of travertine with 
the exception of the columns at each side of the entrances, which are imitations of Sienna marble. 
The entrance on the left of the picture marked by the same columns is the entrance to the Palace 
of Manufactures. To the right of the picture, hidden by the shrubbery, is a similar entrance leading 
to the Palace of Varied Industries. The archway in the back centre of the picture leads to the Court 
of Abundance. Mullgardt’s Tower at the northern entrance to the Court of Abundance can be 
seen above the roof. The Fountain of the Beauty and the Beast is located here, and beautiful 
sculpture and statuary are quite a factor in the decorative scheme of this court. 
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THE WESTERN END OF THE 
GRAND ESPLANADE 



TARTING from the Exposition Ferry Slip and passing in succession the 
whole line of exhibit palaces, the Yacht Harbor, the California Building 
and two score state buildings and foreign pavilions, this magnificent 
boulevard extends for two miles and is abruptly turned to the right by the 
Massachusetts Building, which injects itself into the picture as though 
to demand special attention. By its position alone, leaving out of 
consideration its gold dome, the Massachusetts Building dominates the 
view along the Esplanade. A ride along this driveway opens up a myriad of wonderful vistas. On 
the one hand there is a splendid marine view of San Francisco Bay and the sheltering hills beyond, 
clear to Mount Tamalpais and, westward, out through the Golden Gate. On the other hand are the 
entrances to the Exposition palaces and courts. Then is run the gauntlet of the state and foreign 
pavilions shown in the picture. On the extreme right is the New York Building. Next in order are 
the Pennsylvania Building, New York City, Illinois, Ohio, Utah and Washington buildings. On the 
extreme left of the picture is a portion of the Netherlands Pavilion, then the Argentine Pavilion, the 
beautiful tower of which rises to a height of one hundred and fifty feet, then in succession, are the 
Chinese Pavilions, Canada’s grand pavilion, a portion only of which can be seen. Between Canada and 
Massachusetts are the Indiana Building and the Philippine Pavilion. Paralleling the Esplanade on the 
north is the Avenue of the States, and cutting diagonally across it from the south, in front of the 

Massachusetts Building, is the Avenue of the Nations. Back of the Massachusetts Building, between 
it and the Live Stock section are many other state buildings. 
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THE CALIFORNIA BUILDING 
HOST BUILDING OF THE EXPOSITION 


ALIFORNIA INVITES THE WORLD—has been the slogan of the 
Panama-Pacific International Exposition. Therefore it is most fitting that 
California should erect an edifice that would be large enough to contain 
examples of all her products, and beautiful enough to reflect credit upon a . 
State that had the signal honor of being chosen hostess for the nation in 
entertaining the world. California has more than fulfilled all expectations 
in this line by building, equipping and maintaining the California 
Building. The fifty-eight counties of the State have co-operated in sharing the expense of the displays 
which are on an immense scale. The Woman’s Board undertook the responsibility of furnishing and 
maintaining the social section of this building and has entire charge of the entertaining. This is 
the second largest building on the Exposition grounds and covers over seven acres, being nearly four 
hundred feet wide by about seven hundred feet long. It is in the Mission style of architecture 
somewhat favoring the Old Mission of Santa Barbara. Inside the court there is a reproduction of the 
forbidden garden at Santa Barbara Mission. A grove of eucalyptus and cypress trees and a cedar 
hedge as old as San Francisco, and which marked the old Harbor View Baths, have been preserved 
intact and now form part of the inner court of the building. This building is greatly admired by the 
thousands of visitors to the Exposition, its wealth of shrubbery, beauties of architecture and wonderful 
products of California contained within its walls making it a favorite haunt. 
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CUBA, ARGENTINA, BOLIVIA, GUATEMALA 



ESP 1 TE the European war, the foreign participation at the Exposition has 
been exceedingly gratifying. Hundreds of thousands of dollars have been 
expended, thousands of tons of goods shipped across the Atlantic and the 
Pacific, special vessels chartered and myriads of individual exhibits have 
been gathered and delivered at San Francisco on time and in perfect 
condition for display. Over 700,000 labels were sent out by the 
Exposition management to be placed on these shipments, and the labels 
reached their destination at San Francisco scarcely soiled by the long trip. The different commissions 
of the foreign governments performed very thoroughly the task of gathering the exhibits. In the 
picture herewith are four very characteristic examples of the foreign pavilions, Cuba, Argentina, Bolivia 
and Guatemala. The Cuban Pavilion is a very decorative, two-story structure in the composite 
Spanish-Italian style of architecture, with one large tower and two smaller towers. The Argentine 
Pavilion is a great centre of attraction, both on account of the beautiful architecture and rich 
exhibits contained within. Among the displays are some priceless tapestries and the walls are adorned 
with wonderful mural paintings. The Bolivia Pavilion is a very pretentious building that is greatly 
admired by visitors on account of its exquisite coloring and simplicity. With its turrets and battlements 
and barred windows it reminds one of the old Norman feudal castles. The Guatemalan Pavilion is a 
beautiful example of architecture, and sets on the rising ground overlooking the other pavilions. 
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CHINA, JAPAN 
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HE HAWAIIAN PAVILION is very beautifully situated at the junction 
of the Esplanade with Administration Avenue, on the northern edge of 
the Fine Arts Lagoon. It is almost hidden in the great trees, trees that 
have been there for forty years and, without moving, have been woven 
into the landscape plan of the Exposition. The exhibits from the Islands 
are novel and attractive. Australia has built a noble pavilion to make 
known to the world her great resources. In architecture it is a composite 
of Italian and Grecian with a Gothic tower, ornamented by columns, the symbolism of which signifies 
the cohesion of the many states composing the Commonwealth. The Philippine Pavilion is triangular 
in shape and is of the low-built Spanish type of architecture with an Oriental entrance way. It 
contains a great collection of very interesting exhibits gathered in the islands, the collection of native 
woods being remarkable. China to the left of the picture and Japan to the right, shown below the 
Philippine Pavilion are, in each case, made to resemble the country they represent. The Chinese 
Pavilion is surrounded by a copy of the old Chinese wall which was built about the twelfth century to 
keep the hordes of Tartars out. This exhibit was fitted together by workmen brought from China 
who performed their work without driving a nail. Beautiful landscapes, fountains and pools 
characterize the Japanese Pavilion. It represents a corner of the Cherry Blossom Kingdom and shows 
the ingenuity and artistic taste of the Japanese people. China and Japan have each spent very large 
amounts for their participation. 
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FRANCE, NORWAY, NETHERLANDS 
SWEDEN, DENMARK, ITALY, PORTUGAL 



N THE MATTER of architecture and size of her pavilion France ranks 
high among the nations participating. This is remarkable when we consider 
that coincident with her participation in the Exposition she has been at 
war at home. The architecture of this spacious pavilion is of the Italian 
Renaissance period. Immediately inside the entrance is a large forum or 
court surrounded by colonnades, back of which are the apartments 
containing the rich displays. Norway has a very commanding structure 
for its pavilion. It is built in the Scandinavian ecclesiastical form of architecture, as is the beautiful 
Swedish Pavilion in the picture immediately below Norway. The Netherlands people have shown 
their activity and enterprise in erecting the fine home for their displays, shown in the third view of 
the group. Besides this pavilion they have as exhibits large tulip and begonia beds and formal 
gardens in the great South Gardens. The Denmark Pavilion is unique in its architecture, representing 
the ancient Danish school, of which it is a faithful copy. The figures in front are blowing the 
Lurs, ancient Danish musical instruments. Italy’s exhibits, unsurpassed in beauty and value by any at 
the Exposition, are housed in the beautiful Italian Pavilion, sixth seen in the group. It is really seven 
distinct buildings joined by courts and gardens into a continuous whole. Some of the most 
wonderful statuary ever exhibited forms part of its display. Portugal is represented by the very ornate 
and appropriate pavilion in the lower right hand corner of the picture. 
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OREGON, WASHINGTON, 
CANADA, MONTANA, UTAH 



PWARDS of forty states and territories of the United States and over 
twenty foreign nations are represented by buildings or exhibits at the 
Panama-Pacific International Exposition. Of the western states four are 
shown in the accompanying picture. Oregon is represented by its unique 
building in the shape of the Parthenon at Athens. This great structure is 
formed entirely of logs cut and shipped from Oregon. The huge pillars 
surrounding the building are forty-eight in number, one for each state in 
the Union. Here is contained a very complete display of the products of the State. Washington’s 
building is also strikingly beautiful from an architectural standpoint. It is the centre of many social 
functions and contains many very representative displays of the State’s resources. Montana, although 
a state of great distances and sparse settlement, has a very beautiful and creditable building as its home 
at the Exposition. It is Spanish in type of architecture with very rich coloring. It is a very popular 
gathering place for Montanans visiting the fair as well as former Montanans from elsewhere. The 
Utah building is strikingly handsome, being of the colonial school, a wide expanse of garden in front 
setting the building off to advantage. The Canadian Pavilion in the centre of the picture is a 
magnificent structure of classical architecture, being patterned after many of the Canadian government 
buildings. Canada has spent upwards of $700,000.00 for her building and displays at the Exposition. 
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PENNSYLVANIA, NEW JERSEY, VIRGINIA 

MASSACHUSETTS, NEW YORK 



ENNSYLVANIA has taken a prominent and active part in the Exposition. 
Her building, the first in the group, is built in this triple formation in 
order to provide for the housing and display of the Liberty Bell, which is 
in the especial custody of a bodyguard of two companies of the National 
Guard of Pennsylvania, who escorted the famous relic on its triumphal 
trip across the Continent. The New Jersey Building, the second picture 
shown, was modeled after the Barracks erected in Trenton in 1758 to 
house the troops which took part in the French and Indian wars. The Virginia Building, in the 
centre, is a reproduction of Washington’s home at Mt. Vernon. The Colonial furniture includes many 
pieces that belonged to or were associated with him, loaned for use in the building. The imposing 
edifice in the left hand corner is the Massachusetts Building, built to represent the gold-domed State 
House facing the Common in the City of Boston. The balcony and the long flight of steps leading to 
the entrance usually present an animated scene, as from them an uninterrupted view of all the 
processions and gala parades going through the grounds is to be had. The building is situated on 
the western side of a five-sided square or plaza, the other four sides being formed by the fronts of the 
Washington, Utah and Indiana buildings and the Philippine Pavilion. The New York State 
building is the largest and most costly, excepting California’s, of all the state buildings. In 
architecture it is classical and it is an exceedingly handsome and imposing structure. It contains no 

displays, but generous hospitality and brilliant entertainment are provided. 
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HIS PICTURE represents four of the largest and most imposing of the state 
buildings on the grounds. They are all richly and appropriately furnished, 
and have beautiful settings. In participation at this Exposition, the states 
have mainly confined their exhibits and displays to the various sections in 
the exhibit palaces, where they are in competition with the world and are 
eligible for award. In some instances, however, like the Oregon building, 
the state has installed and maintained an elaborate display of its industries 
and resources. These displays are not to be confounded with the exhibits. They are not eligible for 
award. The Illinois building is one of the handsomest of the State buildings upon the grounds, the 
simple but broad lines of the architecture having a very imposing and pleasing effect. The 
arrangement of the shrubbery below and the cornice decoration give a wonderful balance to the work. 
The Indiana building is of the Queen Anne period and in coloring and shape is very picturesque. 
This building is situated on the eastern side of the large plaza, just opposite the Massachusetts 
building. The Missouri building is of the Colonial school of architecture. It is a very large and 
beautiful structure to which the picture scarcely does justice. It is surrounded by a wide expanse of 
lawn and well-kept gardens. The Ohio building is also of the Colonial style of architecture. The 
eight columns across the front are forty feet high and these and the stone terrace in front give 
to this building its dignified appearance. 
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T FORMER international expositions probably two or three millions of 
dollars have been expended in the amusement section. At the Panama- 
Pacific International Exposition a sum of over ten million dollars has been 
spent for the edification and amusement of the visitors. Every conceivable 
attraction of the great amusement world has been installed on a very 
complete scale. The picture shows about one-third of the Zone. The 
concession on the extreme right hand is Creation, while the castle-like 
structure on the left hand is Alt Nurnberg Village. About noon, after the various parades and 
ceremonials are dispensed with, the crowd from all directions makes for this popular place in such 
numbers that it is nothing but a seething mass of humanity, each individual unit being imbued with the 
same idea of utter abandonment to innocent, unalloyed and unrestricted enjoyment. Over two hundred 
thousand persons have visited the Zone in one day, and fifty thousand is below the daily average 
of visitors. Rigid selection has governed the granting of all of the amusement concessions. Every one 
accepted has had to come up to a high standard of propriety, good taste and educational value, as well 
as a high degree of fun-making and entertainment. Unlike the other part of the Exposition, the Zone 
is a riot of coloring, brilliant with flags, bunting, signs and scenery. 
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THE END OF THE TRAIL 



HIS soulful interpretation is by J ames Earl Fraser of New York, and has 
been described as one of the most correct, beautiful and striking pieces of 
sculpture to be found on the Exposition grounds. The attitude of the 
horse and the rider is one of abject hopelessness and despair. They have 
reached the utmost limit of their endurance. They are weather-beaten and 
exhausted. There is wonderful action in every line of the figure, even the 
expression on the face of the horse is perfectly in keeping with the subject. 
In contemplating the group one has a feeling of sympathy and pity for the sufferers. This faithful 
rendition of a human interest subject is characteristic of all of the sculpture of the Exposition. Every 
thing designed is original and has its part and sequence in the wonderful story of the birth, development 
and character of the human race from its cradle in the Vale of Cashmere to its highest development on 
the shores of the Pacific. There is an intense meaning and appropriateness in every piece. This statue 
is about sixty feet high to the top of the spear or staff, the horse being about fourteen feet in height. 
It is situated at the southeast entrance to the Court of Palms. This picture also gives a very good 
view of the Tower of Jewels, in front of which is shown the Palace of Liberal Arts. To the right are 
some of the huge palms which line on either side the now world-famous Avenue of Palms. 
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